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There  are  artists  who  want  to  discover  them- 
selves in  looking  continously  for  new  objects  for 
their  painting  and  there  are  other  who's  imagination 
is  always  turning  around  the  same  object  depicting 
it  in  an  infinite  number  of  variations.  Grosbart 
belongs  to  the  second  category  of  artists. 
He  does  not  need  to  travel  around  the  world, 
the  country  and  even  his  own  atlier,  he  has  only 
to  look  through  the  window  of  his  flat  in  order 
to  find  his  favorite  object,  walls  of  houses  consealing 
behind  them  the  life  of  men,  women,  children, 
unknown  to  him,  unknown  to  us. 
The  light  of  the  oriental  sun  kindles  on  these  walls 
its  fire,  mostly  in  yellow  colour.  The  whole  compo- 
sition of  his  ptctures  is  dominated  by  this  intensively 
painted  yellow,  into  which  he  paints  doors,  windows, 
roofs  with  the  sky  above. 

Thus  these  odd  parts  of  walls  become  for  him 
symbols  of  whole  houses  and  streets  with  their 
life  invisible  to  us. 

Corresponding  to  this  artistic  conception  the 
structure  of  Grosbard's  painting  is  pictorial, 
consisting  of  unruly  and  tensely  painted  strokes 
of  the  brush  which  are  nevertheless  bound  together 
to  a  closed  and  calm  composition. 
After  studying  in  art  schools  and  art  academies 
in  Poland  Grosbard  acquired  for  himself  a  vast 
professional  experience.  In  order  to  make  a  living 
he  was  working  not  only  for  his  art  but  also  as 
a  house-painter,  often  helping  his  father  to  paint 
ornaments  on  the  walls  and  on  the  ceilings  of 
synagogues.  He  didn't  forget  these  happy  years, 
and  even  today  one  of  these  richly  coloured  ogival 
windows  of  Polish  synagogues  appears  here  and 
there  in  his  pictures. 

But  all  his  professional  experiences  didn't  diminish 
his  pure  and  naive  attitude  towards  his  objects, 
for  his  art  stems  from  his  hearty  relationship  to 
his  neighbours,  to  the  surrounding  houses  and  the 
people  therein. 

It  is  this  warmth  of  feeling  which  gives  to  his 
painting  its  intimate  beauty,  its  poetic  plainnes. 
It  seems  to  us  as  if,  like  on  every  naturalistic  art, 
theses  houses  have  volume,  as  if  they  are  cubes 
placed  in  the  depth  of  space,  but  at  the  same  time, 
as  if  we  have  before  us  two-dimensional  surfaces 
of  colour. 

This  love  for  the  town  where  he  is  living  now  for 
a  quarter  of  a  century,  made  him  a  painter  of 
Haifa,  a  paiter  of  the  Hadar  quarter  with  ist 
particular  atmosphere.  Thus,  the  reality  of  the 
streets  of  the  Hadar  determine  the  style  and  the 
charm  of  the  paintings  shown  in  this  exhibition. 
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